
floor of the house, naturally, into each other: The entry way 
connects with the main room, ad101ns the dining room ands 
sweeps into the home gym hidden behind the dark-wood 
wall. And everywhere, there is very little clutter. 

"We didn't even want curtains, though we have very big 
windows, because curtains are not a 'clean' look and would 
take up window space," says Fearn. 

Miaia says that 1f she had to describe the house 1n a 
tagline, 1t would be "natural, with a sparse yet comfortable 
feel" "There is a lot of art focus from a client who 1s 
fortunate enough to afford good art," she says. "It gives 
inspiration to the walls, and a lot was made specially for 
the Fearns." 

She 1nd1cates an etched metal triptych on the wall of 
the dining area. "This was commissioned by them. I curated 
an exh1b1t1on for the German artist, Thomas Maurer, and 
they asked him to do something for the dining room." The 
"something", apparently simple metal-tooling patterns, 
seems to change as you walk across the room and the light 
sh1hs, turning 1t into a moving, stormy seascape. 

Furthermore, thanks to a long-standing relationship 
between M1a1a, the Fearns and their friends at Opera Gallery, 
many pieces are from the gallery. "We go there perhaps 
every six weeks or so,·· says Fearn. "And for instance, we 
saw this painting," she says, pointing to a study of a woman 
1n charcoal, beige, brown and some muted orange 1n the 
foyer, "and we hked 1t because rt has no beginning and no 
end. So we commissioned the artist, Vivienne C1s1nsk1, to 
create the triptych " Framed 1n black, 1t hangs above the 
staircase leading to the second level. 
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The second level has four rooms: The master bedroom, a 
room for the Fearns' granddaughters, who often v1s1t, a guest 
room and a room that is currently empty. They all open up to a 
central landing above the triptych, set up as a miniature s1tt1ng 
room, echoing the formal sitting area downstairs. The colour 
scheme is the same as 1n the rest of the house, but with subtle 
differences. The master bedroom enjoys touches of pale teal 
in both the bedlinens and the painting on the wall. The guest 
bedroom has a starker, black and white colour scheme with 
two fuchsia cushions on the bed that set it a little aside from 
the calm of the house. The little girls' room is warm yellow and 
honey, with little girl pink toys. 

So from the evidence of the house, Fearn likes neutrals 
and creams and browns? "No, I'm more of a blue person. I just 
wanted to follow through with a calm, warm colour scheme." 
Blue does appear outside the house, at the swimming pool, 
which bends around the left of the house with bright blue 
mosaic tiles and slate grey flooring for the pool deck. "It's 
outside and it's sunny and bright," says Fearn. "Inside, we 
wanted the calm [of our colour scheme)." 

The furniture in the house is largely custom-made, apart 
from obvious things like the piano and the lamps. "We'd show 
[Mtaja and her furniture-making contacts) a picture and say 'I'd 
like that table,' and they'd make it. They've very quick about 
producing furniture here ... " she says, looking at her glass
topped dining table and its eight chairs. 

Miaja laughs and says, "My clients think of me less as a 
normal designer and more of.. I have wider connections than 
most, I can tell them where to go, what to get, who to contact. 

"I've given the Fearns a canvas, that's almost finished, 
but they keep surprising me, they'll keep adding things and 
call up and say 'Come see what we have here, what do you 
think?' Your imprint 1s not only the designer's imprint. The 
more chances you give for the client to express themselves, 
the more they feel 1t belongs to them, it's like ... you teach it 
to walk and let 1t go ... " ■ 
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